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INTRODUCTION
ARTHUR MACY was a Nantucket boy of Quaker extraction. His name alone is evidence of this, for it is safe to say that a Macy, wherever found in the United States, is descended from that sturdy old Quaker who was one of those who bought Nantucket from the Indians, paid them fairly for it, treated them with justice, and lived on friendly terms with them. In many ways Arthur Macy showed that he was a Nantucketer and, at least by descent, a Quaker. He often used phrases peculiar to our island in the sea, and was given, in conversation at least, to similes which smacked of salt water. Almost the last time I saw him he said, "I'm coming round soon for a good long gam."
He was a many-sided man. In his intercourse with a friend like myself he would show the side which he thought would interest me, and that only. He was above all things cheery, and, to his praise be it said, he hated a bore. I remember that a mutual friend was talking baseball to me by the yard. Arthur was sitting by, listening. It was a subject in which he was much interested. Nevertheless, turning to our mutual friend, he said, "Don't talk baseball to him. He don't care anything about it, he don't know anything about it, and he don't want to." On the other hand, although little given to telling of his war experiences, he was always ready to talk over the old days with me. Of what he did himself, he modestly said but little, but of the services of others, more especially of the men in the ranks, he was generous in his praise.
Early in the war Macy enlisted in Company B, 24th Michigan Volunteer Infantry. He was twice wounded on the first day at Gettysburg, and managed to crawl into the town and get as far as the steps of the Court House, which was fast filling with wounded from both sides. His sense of humor was in evidence even at such a time. A Confederate officer rode up and asked, "Have those men in there got arms?" Quick as a flash Macy answered: "Some of them have and some of them haven't." He remained in this Court-House hospital, a prisoner within the Confederate lines, until the battle was over and Lee's army retreated. All wounded prisoners who could walk were forced to go with them, but Macy's wound was in the foot, and, fortunately for him, he was spared the horrors of a Southern prison.
He was on duty later at the Naval Academy Hospital in Annapolis, presided over by Dr. Vanderkieft, perhaps as efficient a general hospital administrator as the army had. I knew Dr. Vanderkieft very well, and was on duty at his hospital when the exchanged prisoners came back from Andersonville. Although Macy and I never met there, it came out in our talk that we were there at the same time. He served his full three years, and was honorably discharged about the close of the war.
It is given to but few to have the keen sense of humor which he possessed. Quick and keen at repartee, he never practised it save when worth while. He never said the clearly obvious thing. Failing something better than that, he held his peace.
Had it not been for his disinclination to publish his verses, he long ago would have had a national reputation. His reason for this disinclination, as I gathered from many talks with him, was that he did not consider his work of sufficiently high poetic standard. Every one praised his choice of words, his wonderful facility in rhyme, the perfection of his metre, and the daintiness and delicacy of his verse. "All right," he would say, "but that is not Poetry with a big P, and that is the only kind that should be published. And there is mighty little of it." It is fortunate that this severe judgment, creditable as it was to him, is not to prevail. Lovers of the beautiful are not to be robbed of "Sit Closer, Friends," nor of "A Poet's Lesson," and many who never heard of that remarkable Spanish pachyderm will take delight in the story of "The Rollicking Mastodon," whose home was "in the trunk of a Tranquil Tree." The greater part of his verses with which I am familiar I heard at Papyrus Club dinners. He was an early member, and one of the most esteemed. He was fairly sure to have something in his pocket, and the presiding officer never called upon him in vain.
It was so at the Saint Botolph Club, of which he was long a member. Whenever there was an "occasion" when the need of verse seemed indicated, Arthur Macy could be counted on. His "Saint Botolph," which has become the Club song, and will be sung as long as the Club endures, was written for a Twelfth Night revel at my request. It has a peculiarly old English flavor. He makes of the Saint, not the jolly friar nor yet the severe recluse, but just a good, kind old man who "was loved by the sinners and loved by the good," one who was certain that there must be sin so long as
"A few get the loaves and many get the crumbs, And some are born fingers and some are born thumbs." |
And here we get a glimpse of Arthur Macy's view of life, which was certainly broad and generous, with a philosophic flavor.
Arthur Macy had a business side of which his Club intimates had but slight knowledge. He represented, in New England, one of the great commercial agencies of the country. His knowledge of business men, of their standing, commercially and financially, was extended and intimate, and was relied upon by our merchants and others as a basis for giving credit. His office work required the closest attention to details and the exercise of the most careful judgment. The whole success of such a company as that which he represented depends upon the reliability of the information which it gives. Without this it has no reason for existence. It was to Arthur Macy that the merchants of Boston largely turned for information concerning their customers scattered throughout New England, and it was because of his success in obtaining such information and his thorough knowledge of the business in all its details that the superior officers of the company placed such implicit confidence in his judgment and so high a value upon his advice. And in the conduct of this business he showed his Quaker straightforwardness. His work was not at all of the "detective" sort. If information was wanted concerning a man's business by those who had dealings with him, Macy went directly to the man himself, and told him that it was for his own best interest to show just where he stood, and, above all things, to tell the exact truth. Honest men had the truth told about them, and profited by it. Dishonest men and secretive men were passed over in severe silence, and their credit suffered accordingly. Few of those who sought Arthur Macy for business information ever suspected that they were talking to a poet and man of letters.
I have not sought to tell Arthur Macy's life story. Neither have I entered upon any detailed consideration of his verse. It is for the reader to peruse the pages that follow and draw his own conclusion. I have merely tried to give a glimpse of the characteristics of one of the most charming personalities I ever knew.
WILLIAM ALFRED HOVEY.
ST. BOTOLPH CLUB,
Boston, June 7, 1905.
CONTENTS
FRONTISPIECE | Portrait of Arthur Macy |
INTRODUCTION | v |
POEMS | |
In Remembrance | 1 |
The Old Café | 4 |
At Marliave's | 8 |
The Passing of the Rose | 9 |
A Valentine | 10 |
Disenchantment | 12 |
Constancy | 15 |
A Poet's Lesson | 17 |
"Place aux Dames" | 19 |
All on a Golden Summer Day | 20 |
Prismatic Boston | 21 |
The Book Hunter | 25 |
The Three Voices | 27 |
Easy Knowledge | 28 |
Susan Scuppernong | 29 |
The Hatband | 30 |
The Oyster | 31 |
Wind and Rain | 32 |
The Flag | 34 |
My Masterpiece | 36 |
A Ballade of Montaigne | 40 |
The Criminal | 42 |
A Bit of Color | 45 |
Dinner Favors | 48 |
The Moper | 51 |
Various Valentines | 54 |
Were all the World like You | 59 |
Here and There | 60 |
Uncle Jogalong | 62 |
The Indifferent Mariner | 64 |
On a Library Wall | 66 |
Mrs. Mulligatawny | 67 |
Euthanasia | 70 |
Dainty Little Love | 71 |
To M. | 72 |
The Song | 73 |
At Twilight Time | 76 |
Céleste | 78 |
Thistle-Down | 80 |
The Slumber Song | 81 |
Thou art to Me | 82 |
Love | 83 |
The Stranger-Man | 84 |
The Honeysuckle Vine | 86 |
Saint Botolph | 87 |
The Gurgling Imps | 90 |
The Worm will Turn | 91 |
The Boston Cats | 94 |
The Jonquil Maid | 96 |
The Rollicking Mastodon | 99 |
The Five Senses | 102 |
Economy | 103 |
Idylettes of the Queen | 105 |
To M. E. | 110 |
Bon Voyage | 111 |
The Book of Life | 112 |
POEMS
IN REMEMBRANCE
[W. L. C.]
THE OLD CAFÉ
AT MARLIAVE'S
AT Marliave's when eventide Finds rare companions at my side, The laughter of each merry guest At quaint conceit, or kindly jest, Makes golden moments swiftly glide. No voice unkind our faults to chide, Our smallest virtue magnified; And friendly hand to hand is pressed At Marliave's. I lay my years and cares aside Accepting what the gods provide, I ask not for a lot more blest, Nor do I crave a sweeter rest Than that which comes with eventide At Marliave's. |
THE PASSING OF THE ROSE
A WHITE ROSE said, "How fair am I. Behold a flower that cannot die!" A lover brushed the dew aside, And fondly plucked it for his bride. "A fitting choice!" the White Rose cried. The maiden wore it in her hair; The Rose, contented to be there, Still proudly boasted, "None so fair!" Then close she pressed it to her lips, But, weary of companionships, The flower within her bosom slips. O'ercome by all the beauty there, It straight confessed, "Dear maid, I swear 'Tis you, and you alone, are fair!" Turning its humbled head aside, The envious Rose, lamenting, died. |
A VALENTINE
[FROM A VERY LITTLE BOY TO A VERY LITTLE GIRL]
DISENCHANTMENT
CONSTANCY
I FIRST saw Phebe when the show'rs Had just made brighter all the flow'rs; Yet she was fair As any there, And so I loved her hours and hours. Then I met Helen, and her ways Set my untutored heart ablaze. I loved at sight And deemed it right To worship her for days and days. Yet when I gazed on Clara's cheeks And spoke the language Cupid speaks, O'er all the rest She seemed the best, And so I loved her weeks and weeks. But last of Love's sweet souvenirs Was Delia with her sighs and tears. Of her it seemed I'd always dreamed, And so I loved her years and years. But now again with Phebe met, I love the first one of the set. "Fickle," you say? I answer, "Nay, My heart is true to one quartette." |
A POET'S LESSON
"PLACE AUX DAMES"
[To M.]
WITH brilliant friends surrounding me, So cosy at the Club I'm sitting; While you at home I seem to see, Attending strictly to your knitting. When women have their rights, my dear, We'll hear no more of wrongs so shocking:— You with your friends shall gather here; I'll stay at home and darn the stocking! |
ALL ON A GOLDEN SUMMER DAY
ALL on a golden summer day, As through the leaves a single ray Of yellow sunshine finds its way So bright, so bright; The wakened birds that blithely sing Seem welcoming another spring; While all the woods are murmuring So light, so light. All on a golden summer day, When to my heart a single ray Of tender kindness finds its way, So bright, so bright; Then comes sweet hope and bravely dares To break the chain that sorrow wears— And all my burdens, all my cares Are light, so light! |
PRISMATIC BOSTON
THE BOOK HUNTER
THE THREE VOICES
THERE once was a man who asked for pie, In a piping voice up high, up high; And when he asked for a salmon roe, He spoke in a voice down low, down low; But when he said he had no choice, He always spoke in a medium voice. I cannot tell the reason why He sometimes spoke up high, up high; And why he sometimes spoke down low, I do not know, I do not know; And why he spoke in the medium way, Don't ask me, for I cannot say. |
EASY KNOWLEDGE
HOW nice 'twould be if knowledge grew On bushes, as the berries do! Then we could plant our spelling seed, And gather all the words we need. The sums from off our slates we'd wipe, And wait for figures to be ripe, And go into the fields, and pick Whole bushels of arithmetic; Or if we wished to learn Chinese, We'd just go out and shake the trees; And grammar then, in all the towns, Would grow with proper verbs and nouns; And in the gardens there would be Great bunches of geography; And all the passers-by would stop, And marvel at the knowledge crop; And I my pen would cease to push, And pluck my verses from a bush! |
SUSAN SCUPPERNONG
SILLY Susan Scuppernong Cried so hard and cried so long, People asked her what was wrong. She replied, "I do not know Any reason for my woe— I just feel like feeling so." |
THE HATBAND
MY hatband goes around my hat, And while there's nothing strange in that, It seems just like a lazy man Who leaves off where he first began. But then this fact is always true, The band does what it ought to do, And is more useful than the man, Because it does the best it can. |
THE OYSTER
TWO halves of an oyster shell, each a shallow cup; Here once lived an oyster before they ate him up. Oyster shells are smooth inside; outside very rough; Very little room to spare, but he had enough. Bedroom, parlor, kitchen, or cellar there was none; Just one room in all the house—oysters need but one. And he was never troubled by wind or rain or snow, For he had a roof above, another one below. I wonder if they fried him, or cooked him in a stew, And sold him at a fair, and passed him off for two. I wonder if the oysters all have names like us, And did he have a name like "John" or "Romulus"? I wonder if his parents wept to see him go; I wonder who can tell; perhaps the mermaids know. I wonder if our sleep the most of us would dread, If we slept like oysters, a million in a bed! |
WIND AND RAIN
THE FLAG
MY MASTERPIECE
A BALLADE OF MONTAIGNE
THE CRIMINAL
A BIT OF COLOR
[PARIS, 1896]
DINNER FAVORS
TO S.
I FILL my goblet to the brim And clink the glasses rim to rim. Across the board I waft a kiss With thanks for such an hour as this, And clasping joy, bid sorrow flee, And welcome you my vis-à-vis. |
TO A. R. C.
TO S. B. F.
Give me but a bit to eat, And an hour or two, Just a salad and a sweet, And a chat with you. Give me table full or bare, Crust or rich ragout; But whatever be the fare, Always give me you. |
THE HOST
THE MOPER
VARIOUS VALENTINES
I
FROM A BIBLIOPHILE
LYKE some choise booke thou arte toe mee, Bound all so daintilie; And 'neath the covers faire Are contents true and rare. Ne wolde I looke Ne reade inne any other booke If I belyke could find therein the charte And indice to thy hearte. The Great Wise Authour made but one Of this edition, then was don; And were this onlie copie mine, Then wolde I write therein, "My Valentyne." |
II
FROM AN INCONSTANT-CONSTANT
(After Henri Murger)
Though I love many maidens fair As fondly as a heart may dare, Yet still are you the only one True goddess of my pantheon. And though my life is like a song, Each maid a stanza, clear and strong, Yet always I return again To you who are the sweet refrain. |
III
FROM A COMMERCIAL LOVER
IV
FROM AN UNCERTAIN MARKSMAN
I send you two kisses Wrapped up in a rhyme; From Love's warm abysses I send you two kisses; If one of them misses Please wait till next time, And I'll send you three kisses Wrapped up in a rhyme. |
V
FROM A CONCHOLOGIST
VI
FROM A HYPERBOLIST
WERE ALL THE WORLD LIKE YOU
WERE all the world like you, my dear, Were all the world like you, Oh, there'd be darts in all our hearts From sunset to the dew. For life would be Love's jubilee Where all were two and two, And lovers' rhyme the only crime, Were all the world like you, my dear, Were all the world like you. Were all the world like you, my dear, Were all the world like you, There'd be no pain nor clouds nor rain, No kisses overdue; But sweetest sighs and pleading eyes, Where Cupid's arrow flew, And lovers' rhyme the only crime, Were all the world like you, my dear, Were all the world like you. |
HERE AND THERE
UNCLE JOGALONG
THE INDIFFERENT MARINER
ON A LIBRARY WALL
WHEN faltering fingers bid me cease to write, And, laying down the pen, I seek the Night, May those, to whom the Daylight still is sweet, With loving lips my name ofttimes repeat. And should Belshazzar's spirit hither stray, And linger o'er the lines I write to-day, May he, who wept for Babylonia's fall, Look kindly at this "writing on the wall"! |
MRS. MULLIGATAWNY
EUTHANASIA
[To E. C.]
OH, drop your eyelids down, my lady; Oh, drop your eyelids down. 'Twere well to keep your bright eyes shady For pity of the town! But should there any glances be, I pray you give them all to me; For though my life be lost thereby, It were the sweetest death to die! |
DAINTY LITTLE LOVE
DAINTY little Love came tripping Down the hill, Smiling as he thought of sipping Sweets at will. SHE said, "No, Love must go." Dainty little Love came tripping Down the hill. Dainty little Love went sighing Up the hill, All his little hopes were dying— Love was ill. Vain he tried Tears to hide. Dainty little Love went sighing Up the hill. |
TO M.
SWEET visions came to me in sleep, Ah! wondrous fair to see; And in my mind I strove to keep The dream to tell to thee. But morning broke with golden gleam, And shone upon thy face, And life was lovelier than a dream, And dreams had lost their grace. |
THE SONG
AT TWILIGHT TIME
CÉLESTE
OF sweethearts I have had a score, And time may bring as many more; Tho' I remember all the rest, Just now I worship dear Céleste; Hers may not be the greatest love, But ah! it is the latest love. For little Cupid's never stupid, As I've found out; And love is truest when 'tis newest, Beyond a doubt, beyond a doubt. Of sweethearts I have had a score, Céleste says I deserve no more; I take revenge on dear Céleste, By telling her I love her best; Hers may not be the greatest love, But ah! it is the latest love. For little Cupid's never stupid, As I've found out; And love is truest when 'tis newest, Beyond a doubt, beyond a doubt. |
THISTLE-DOWN
THE thistle-down floats on the air, the air, Whenever the soft wind blows, And the wind can tell just where, just where The feathery thistle-down goes. And it tells the bird in a single word, Who whispers it low to the bee; And they try to keep the mystery deep, And none of them tell it to me. But I know well, though they never will tell, Where the thistle-down goes when it says "Farewell," It floats and floats away on the air, And goes where the wind goes—everywhere! |
SLUMBER SONG
GENTLY fall the shadows gray, Daylight softly veiling; Now to Dreamland we'll away, Sailing, sailing, sailing. Little eyes were made for sleeping, Little heads were made for rest, Golden locks were made for keeping Close to mother's breast; Little hands were made for folding, Little lips should never sigh; What dear mother's arms are holding, Love alone can buy. Gently fall the shadows gray, Daylight softly veiling; Now to Dreamland we'll away, Sailing, sailing, sailing. |
THOU ART TO ME
THOU art to me As are soft breezes to a summer sea; As stars unto the night; Or when the day is born, As sunrise to the morn; As peace unto the fading of the light. Thou art to me As one sweet flower upon a barren lea; As rest to toiling hands; As one clear spring amid the desert sands; As smiles to maidens' lips; As hope to friends that wait for absent ships; As happiness to youth; As purity to truth; As sweetest dreams to sleep; As balm to wounded hearts that weep. All, all that I would have thee be Thou art to me. |
LOVE
[TRIO]
OH, love hits all humanity, humanity, my dear; But after all it's vanity, a vanity, I fear; And sometimes 'tis insanity, insanity, so queer; Humanity, yes, a vanity, yes, insanity so queer. And love is often curious, so curious to see, And oftentimes is spurious, so spurious, ah, me! And surely 'tis injurious, injurious when free, So curious, yes, and spurious, yes, injurious when free. Oh, love brings much anxiety, anxiety and grief, But seasoned with propriety, propriety, relief, It's mixed with joy and piety, but piety is brief; Anxiety, yes, propriety, yes, but piety is brief. Oh, young love's all timidity, timidity, I'm told, Gains courage with rapidity, rapidity, so bold, With traces of acidity, acidity, when old; Timidity, yes, rapidity, yes, acidity, when old. |
THE STRANGER-MAN
THE HONEYSUCKLE VINE
'TWAS a tender little honeysuckle vine That smiled and danced in the warm sunshine, And spied a maid as fair as all maids be, Who said, "Little honeysuckle, come up to me." So it climbed and climbed in the sun and the shade, And all summer long at her window stayed; For that is the way that honeysuckles go, And that is the way that true loves grow. Then the loving little honeysuckle vine Kissed the little maid in the warm sunshine; But the winter came with an angry frown, And the false little maid shut the window down; And the sorrowing vine on the wintry side Mourned and mourned for the love that died, And faded away in the wind and snow,— And that is the way that some loves go. |
SAINT BOTOLPH
THE GURGLING IMPS
THE Gurgling Imps of Mummery Mum Lived in the Land of the Crimson Plum, And a language very strange had they, 'Twas merely a chattering ricochet. The Gurgling Imps of Mummery Mum Caught hummingbirds for the sake of the hum, Their cheeks were flushed with a sable tinge, Their eyelids hung on a silver hinge. The Gurgling Imps of Mummery Mum Called each other "My charming chum," And floated in tears of joy to see Their relatives hung in a cranberry tree. The Gurgling Imps of Mummery Mum Stole the whole of a half of a crumb, And a wind arose and blew the Imps Way off to the Land of the Lazy Limps. |
THE WORM WILL TURN
THE BOSTON CATS
THE JONQUIL MAID
THE ROLLICKING MASTODON
THE FIVE SENSES
OH, why do men their glasses clink When good old honest wine they drink? Wine is so excellent a thing To lowest subject, or to highest king, That every sense alike should share The pleasure that can banish care. Thus may each merry eye behold The sparkle of the red or gold. Our lips may feel the goblet's edge And taste the loving cup we pledge. While from each foaming glass escape The precious perfumes of the grape. But ah, we hear it not, and so We give the touch that all men know. And thus do all the senses share The pleasure that can banish care. And that is why the glasses clink When good old honest wine we drink. |
ECONOMY
[A VALENTINE]
IDYLETTES OF THE QUEEN
I.—SHE
I FAIN would write on pleasant themes; So let me prate Awhile of Kate; And if my rhyming effort seems Uncouth or rough, At any rate, She's Kate, And that's enough. |
II.—HER EYES
III.—HER GOWN
IV.—HER KNOWLEDGE
How much she knows no one can tell; But she can read and write and spell, Divide and multiply and add, And name the apples Thomas had When John enticed him five to sell. For "jelly" she does not say "jell," Nor horrify us with "umbrell," For all of which we're very glad— How much she knows! She knows the oyster by his shell, Detects the newsboy by his yell, Enumerates the bones in shad, And thinks my poetry is bad. Well! well! well! well! well! well! well! well! How much she knows! |
V.—HER SIGH
When she utters a sigh 'Tis a breath from the roses, And a-hovering nigh, When she utters a sigh, The bees wonder why No garden discloses. When she utters a sigh 'Tis a breath from the roses. |
VI.—HER RING
Her ring goes round her finger. Oh, foolish thing! Were I a ring, I'd not "go round"—I'd linger! |
VII.—HER FAULTS
Of faults she has but one, And that is, she has none. |
VIII.—HER VOICE
Sweet and soothing, rhythmic, tuneful, Dulcet, mellow, unbassoonful, Zither, 'cello, lute, guitar, And there you are! |
IX.—HER LOVE
Do you love me? R. S. V. P. |
TO M. E.
WE keep in step as years roll by; You march behind and I before:— The path is new to you; but I Have passed the ground you're walking o'er. Yet I march on with measured tread, And looking back, I smile and greet you:— I fear the order, "Halt!" Instead, Would I might countermarch and meet you. |
BON VOYAGE
[TO O. R.]
OUT from the Land of the Future, into the Land of the Past A comrade sails to the East, the sport of the wave and the blast. Oh, billow and breeze, be kind, and temper your strength to your guest, Kind for the sake of the friend,—for the sake of the hands he pressed. Oh, tenderest billow and breeze, welcome him even as we Would welcome if you were the friend and we were the wind and the sea! Welcome, protect him, and waft him westward and homeward at last Into the Land of the Future, out from the Land of the Past! |
THE BOOK OF LIFE
WHOSO his book of life doth con From title-leaf to colophon May read, if he but wrongly look, Some sorry pages in his book. But if he read aright each line, Interpreting the scheme divine, 'Twill be most fair to look upon From title-leaf to colophon. |
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