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The Relict came furtively down the crag, a shambling gaunt creature
with tortured eyes. He moved in a series of quick dashes, using panels
of dark air for concealment, running behind each passing shadow, at
times crawling on all fours, head low to the ground. Arriving at the
final low outcrop of rock, he halted and peered across the plain.


Far away rose low hills, blurring into the sky, which was mottled and
sallow like poor milk-glass. The intervening plain spread like rotten
velvet, black-green and wrinkled, streaked with ocher and rust. A
fountain of liquid rock jetted high in the air, branched out into black
coral. In the middle distance a family of gray objects evolved with
a sense of purposeful destiny: spheres melted into pyramids, became
domes, tufts of white spires, sky-piercing poles; then, as a final
tour de force, tesseracts.


The Relict cared nothing for this; he needed food and out on the plain
were plants. They would suffice in lieu of anything better. They
grew in the ground, or sometimes on a floating lump of water, or
surrounding a core of hard black gas. There were dank black flaps of
leaf, clumps of haggard thorn, pale green bulbs, stalks with leaves
and contorted flowers. There were no recognizable species, and the
Relict had no means of knowing if the leaves and tendrils he had eaten
yesterday would poison him today.


He tested the surface of the plain with his foot. The glassy surface
(though it likewise seemed a construction of red and gray-green
pyramids) accepted his weight, then suddenly sucked at his leg. In a
frenzy he tore himself free, jumped back, squatted on the temporarily
solid rock.


Hunger rasped at his stomach. He must eat. He contemplated the plain.
Not too far away a pair of Organisms played—sliding, diving, dancing,
striking flamboyant poses. Should they approach he would try to kill
one of them. They resembled men, and so should make a good meal.


He waited. A long time? A short time? It might have been either;
duration had neither quantitative nor qualitative reality. The sun had
vanished, and there was no standard cycle or recurrence. Time was a
word blank of meaning.





Matters had not always been so. The Relict retained a few tattered
recollections of the old days, before system and logic had been
rendered obsolete. Man had dominated Earth by virtue of a single
assumption: that an effect could be traced to a cause, itself the
effect of a previous cause.


Manipulation of this basic law yielded rich results; there seemed no
need for any other tool or instrumentality. Man congratulated himself
on his generalized structure. He could live on desert, on plain or
ice, in forest or in city; Nature had not shaped him to a special
environment.


He was unaware of his vulnerability. Logic was the special environment;
the brain was the special tool.


Then came the terrible hour when Earth swam into a pocket of
non-causality, and all the ordered tensions of cause-effect dissolved.
The special tool was useless; it had no purchase on reality. From the
two billions of men, only a few survived—the mad. They were now the
Organisms, lords of the era, their discords so exactly equivalent to
the vagaries of the land as to constitute a peculiar wild wisdom.
Or perhaps the disorganized matter of the world, loose from the old
organization, was peculiarly sensitive to psycho-kinesis.


A handful of others, the Relicts, managed to exist, but only through a
delicate set of circumstances. They were the ones most strongly charged
with the old causal dynamic. It persisted sufficiently to control the
metabolism of their bodies, but could extend no further. They were fast
dying out, for sanity provided no leverage against the environment.
Sometimes their own minds sputtered and jangled, and they would go
raving and leaping out across the plain.


The Organisms observed with neither surprise nor curiosity; how could
surprise exist? The mad Relict might pause by an Organism, and try to
duplicate the creature's existence. The Organism ate a mouthful of
plant; so did the Relict. The Organism rubbed his feet with crushed
water; so did the Relict. Presently the Relict would die of poison
or rent bowels or skin lesions, while the Organism relaxed in the
dank black grass. Or the Organism might seek to eat the Relict; and
the Relict would run off in terror, unable to abide any part of the
world—running, bounding, breasting the thick air; eyes wide, mouth
open, calling and gasping until finally he floundered in a pool of
black iron or blundered into a vacuum pocket, to bat around like a fly
in a bottle.


The Relicts now numbered very few. Finn, he who crouched on the rock
overlooking the plain, lived with four others. Two of these were old
men and soon would die. Finn likewise would die unless he found food.





Out on the plain one of the Organisms, Alpha, sat down, caught
a handful of air, a globe of blue liquid, a rock, kneaded them
together, pulled the mixture like taffy, gave it a great heave. It
uncoiled from his hand like rope. The Relict crouched low. No telling
what devilry would occur to the creature. He and all the rest of
them—unpredictable! The Relict valued their flesh as food; but they
also would eat him if opportunity offered. In the competition he was
at a great disadvantage. Their random acts baffled him. If, seeking
to escape, he ran, the worst terror would begin. The direction he set
his face was seldom the direction the varying frictions of the ground
let him move. But the Organisms were as random and uncommitted as the
environment, and the double set of vagaries sometimes compounded,
sometimes canceled each other. In the latter case the Organisms might
catch him....


It was inexplicable. But then, what was not? The word "explanation" had
no meaning.


They were moving toward him; had they seen him? He flattened himself
against the sullen yellow rock.


The two Organisms paused not far away. He could hear their sounds, and
crouched, sick from conflicting pangs of hunger and fear.


Alpha sank to his knees, lay flat on his back, arms and legs flung out
at random, addressing the sky in a series of musical cries, sibilants,
guttural groans. It was a personal language he had only now improvised,
but Beta understood him well.


"A vision," cried Alpha, "I see past the sky. I see knots, spinning
circles. They tighten into hard points; they will never come undone."


Beta perched on a pyramid, glanced over this shoulder at the mottled
sky.


"An intuition," chanted Alpha, "a picture out of the other time. It is
hard, merciless, inflexible."


Beta poised on the pyramid, dove through the glassy surface, swam under
Alpha, emerged, lay flat beside him.


"Observe the Relict on the hillside. In his blood is the whole of the
old race—the narrow men with minds like cracks. He has exuded the
intuition. Clumsy thing—a blunderer," said Alpha.


"They are all dead, all of them," said Beta. "Although three or
four remain." (When past, present and future are no more than
ideas left over from another era, like boats on a dry lake—then the
completion of a process can never be defined.)


Alpha said, "This is the vision. I see the Relicts swarming the Earth;
then whisking off to nowhere, like gnats in the wind. This is behind
us."


The Organisms lay quiet, considering the vision.


A rock, or perhaps a meteor, fell from the sky, struck into the surface
of the pond. It left a circular hole which slowly closed. From another
part of the pool a gout of fluid splashed into the air, floated away.


Alpha spoke: "Again—the intuition comes strong! There will be lights
in the sky."


The fever died in him. He hooked a finger into the air, hoisted himself
to his feet.


Beta lay quiet. Slugs, ants, flies, beetles were crawling on him,
boring, breeding. Alpha knew that Beta could arise, shake off the
insects, stride off. But Beta seemed to prefer passivity. That was well
enough. He could produce another Beta should he choose, or a dozen
of him. Sometimes the world swarmed with Organisms, all sorts, all
colors, tall as steeples, short and squat as flower-pots.


"I feel a lack," said Alpha. "I will eat the Relict." He set forth, and
sheer chance brought him near to the ledge of yellow rock. Finn the
Relict sprang to his feet in panic.





Alpha tried to communicate, so that Finn might pause while Alpha ate.
But Finn had no grasp for the many-valued overtones of Alpha's voice.
He seized a rock, hurled it at Alpha. The rock puffed into a cloud of
dust, blew back into the Relict's face.


Alpha moved closer, extended his long arms. The Relict kicked. His feet
went out from under him, and he slid out on the plain. Alpha ambled
complacently behind him. Finn began to crawl away. Alpha moved off to
the right—one direction was as good as another. He collided with Beta,
and began to eat Beta instead of the Relict. The Relict hesitated; then
approached and, joining Alpha, pushed chunks of pink flesh into his
mouth.


Alpha said to the Relict, "I was about to communicate an intuition to
him whom we dine upon. I will speak to you."


Finn could not understand Alpha's personal language. He ate as rapidly
as possible.


Alpha spoke on. "There will be lights in the sky. The great lights."


Finn rose to his feet and, warily watching Alpha, seized Beta's legs,
began to pull him toward the hill. Alpha watched with quizzical
unconcern.


It was hard work for the spindly Relict. Sometimes Beta floated;
sometimes he wafted off on the air; sometimes he adhered to the
terrain. At last he sank into a knob of granite which froze around him.
Finn tried to jerk Beta loose, and then to pry him up with a stick,
without success.


He ran back and forth in an agony of indecision. Beta began to
collapse, wither, like a jellyfish on hot sand. The Relict abandoned
the hulk. Too late, too late! Food going to waste! The world was a
hideous place of frustration!





Temporarily his belly was full. He started back up the crag, and
presently found the camp, where the four other Relicts waited—two
ancient males, two females. The females, Gisa and Reak, like Finn, had
been out foraging. Gisa had brought in a slab of lichen; Reak a bit of
nameless carrion.


The old men, Boad and Tagart, sat quietly waiting either for food or
for death.


The women greeted Finn sullenly. "Where is the food you went forth to
find?"


"I had a whole carcass," said Finn. "I could not carry it."


Boad had slyly stolen the slab of lichen and was cramming it into his
mouth. It came alive, quivered and exuded a red ichor which was poison,
and the old man died.


"Now there is food," said Finn. "Let us eat."


But the poison created a putrescence; the body seethed with blue foam,
flowed away of its own energy.


The women turned to look at the other old man, who said in a quavering
voice, "Eat me if you must—but why not choose Reak, who is younger
than I?"


Reak, the younger of the women, gnawing on the bit of carrion, made no
reply.


Finn said hollowly, "Why do we worry ourselves? Food is ever more
difficult, and we are the last of all men."


"No, no," spoke Reak. "Not the last. We saw others on the green mound."


"That was long ago," said Gisa. "Now they are surely dead."


"Perhaps they have found a source of food," suggested Reak.


Finn rose to his feet, looked across the plain. "Who knows? Perhaps
there is a more pleasant land beyond the horizon."


"There is nothing anywhere but waste and evil creatures," snapped Gisa.


"What could be worse than here?" Finn argued calmly.


No one could find grounds for disagreement.


"Here is what I propose," said Finn. "Notice this tall peak. Notice
the layers of hard air. They bump into the peak, they bounce off, they
float in and out and disappear past the edge of sight. Let us all
climb this peak, and when a sufficiently large bank of air passes, we
will throw ourselves on top, and allow it to carry us to the beautiful
regions which may exist just out of sight."


There was argument. The old man Tagart protested his feebleness; the
women derided the possibility of the bountiful regions Finn envisioned,
but presently, grumbling and arguing, they began to clamber up the
pinnacle.





It took a long time; the obsidian was soft as jelly, and Tagart several
times professed himself at the limit of his endurance. But still they
climbed, and at last reached the pinnacle. There was barely room to
stand. They could see in all directions, far out over the landscape,
till vision was lost in the watery gray.


The women bickered and pointed in various directions, but there was
small sign of happier territory. In one direction blue-green hills
shivered like bladders full of oil. In another direction lay a
streak of black—a gorge or a lake of clay. In another direction were
blue-green hills—the same they had seen in the first direction;
somehow there had been a shift. Below was the plain, gleaming like
an iridescent beetle, here and there pocked with black velvet spots,
overgrown with questionable vegetation.


They saw Organisms, a dozen shapes loitering by ponds, munching
vegetable pods or small rocks or insects. There came Alpha. He moved
slowly, still awed by his vision, ignoring the other Organisms. Their
play went on, but presently they stood quiet, sharing the oppression.


On the obsidian peak, Finn caught hold of a passing filament of air,
drew it in. "Now—all on, and we sail away to the Land of Plenty."


"No," protested Gisa, "there is no room, and who knows if it will fly
in the right direction?"


"Where is the right direction?" asked Finn. "Does anyone know?"


No one knew, but the women still refused to climb aboard the filament.
Finn turned to Tagart. "Here, old one, show these women how it is;
climb on!"


"No, no," he cried. "I fear the air; this is not for me."


"Climb on, old man, then we follow."


Wheezing and fearful, clenching his hands deep into the spongy mass,
Tagart pulled himself out onto the air, spindly shanks hanging over
into nothing. "Now," spoke Finn, "who next?"


The women still refused. "You go then, yourself," cried Gisa.


"And leave you, my last guarantee against hunger? Aboard now!"


"No. The air is too small; let the old one go and we will follow on a
larger."


"Very well." Finn released his grip. The air floated off over the
plain, Tagart straddling and clutching for dear life.


They watched him curiously. "Observe," said Finn, "how fast and easily
moves the air. Above the Organisms, over all the slime and uncertainty."


But the air itself was uncertain, and the old man's raft dissolved.
Clutching at the departing wisps, Tagart sought to hold his cushion
together. It fled from under him, and he fell.





On the peak the three watched the spindly shape flap and twist on its
way to earth far below.


"Now," Reak exclaimed vexatiously, "we even have no more meat."


"None," said Gisa, "except the visionary Finn himself."


They surveyed Finn. Together they would more than outmatch him.


"Careful," cried Finn. "I am the last of the Men. You are my women,
subject to my orders."


They ignored him, muttering to each other, looking at him from the side
of their faces. "Careful!" cried Finn. "I will throw you both from this
peak."


"That is what we plan for you," said Gisa.


They advanced with sinister caution.


"Stop! I am the last Man!"


"We are better off without you."


"One moment! Look at the Organisms!"


The women looked. The Organisms stood in a knot, staring at the sky.


"Look at the sky!"


The women looked; the frosted glass was cracking, breaking, curling
aside.


"The blue! The blue sky of old times!"


A terribly bright light burnt down, seared their eyes. The rays warmed
their naked backs.


"The sun," they said in awed voices. "The sun has come back to Earth."


The shrouded sky was gone; the sun rode proud and bright in a sea of
blue. The ground below churned, cracked, heaved, solidified. They felt
the obsidian harden under their feet; its color shifted to glossy
black. The Earth, the sun, the galaxy, had departed the region of
freedom; the other time with its restrictions and logic was once more
with them.


"This is Old Earth," cried Finn. "We are Men of Old Earth! The land is
once again ours!"


"And what of the Organisms?"


"If this is the Earth of old, then let the Organisms beware!"


The Organisms stood on a low rise of ground beside a runnel of water
that was rapidly becoming a river flowing out onto the plain.


Alpha cried, "Here is my intuition! It is exactly as I knew. The
freedom is gone; the tightness, the constriction are back!"


"How will we defeat it?" asked another Organism.


"Easily," said a third. "Each must fight a part of the battle. I
plan to hurl myself at the sun, and blot it from existence." And he
crouched, threw himself into the air. He fell on his back and broke his
neck.


"The fault," said Alpha, "is in the air; because the air surrounds all
things."


Six Organisms ran off in search of air and, stumbling into the river,
drowned.


"In any event," said Alpha, "I am hungry." He looked around for
suitable food. He seized an insect which stung him. He dropped it. "My
hunger remains."


He spied Finn and the two women descending from the crag. "I will eat
one of the Relicts," he said. "Come, let us all eat."


Three of them started off—as usual in random directions. By chance
Alpha came face to face with Finn. He prepared to eat, but Finn picked
up a rock. The rock remained a rock, hard, sharp, heavy. Finn swung it
down, taking joy in the inertia. Alpha died with a crushed skull. One
of the other Organisms attempted to step across a crevasse twenty feet
wide and disappeared into it; the other sat down, swallowed rocks to
assuage his hunger, and presently went into convulsions.


Finn pointed here and there around the fresh new land. "In that
quarter, the new city, like that of the legends. Over here the farms,
the cattle."


"We have none of these," protested Gisa.


"No," said Finn. "Not now. But once more the sun rises and sets, once
more rock has weight and air has none. Once more water falls as rain
and flows to the sea." He stepped forward over the fallen Organism.
"Let us make plans."






*** END OF THE PROJECT GUTENBERG EBOOK THE MEN RETURN ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/8199298937180663700_cover.jpg
ovelets

#
%
w»
®
$
¥
}
$






