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John Inglefield’s Thanksgiving

by Nathaniel Hawthorne





On the evening of Thanksgiving day, John Inglefield, the blacksmith, sat in his
elbow-chair, among those who had been keeping festival at his board. Being the
central figure of the domestic circle, the fire threw its strongest light on
his massive and sturdy frame, reddening his rough visage, so that it looked
like the head of an iron statue, all aglow, from his own forge, and with its
features rudely fashioned on his own anvil. At John Inglefield’s right
hand was an empty chair. The other places round the hearth were filled by the
members of the family, who all sat quietly, while, with a semblance of
fantastic merriment, their shadows danced on the wall behind then. One of the
group was John Inglefield’s son, who had been bred at college, and was
now a student of theology at Andover. There was also a daughter of sixteen,
whom nobody could look at without thinking of a rosebud almost blossomed. The
only other person at the fireside was Robert Moore, formerly an apprentice of
the blacksmith, but now his journeyman, and who seemed more like an own son of
John Inglefield than did the pale and slender student.



Only these four had kept New England’s festival beneath that roof. The
vacant chair at John Inglefield’s right hand was in memory of his wife,
whom death had snatched from him since the previous Thanksgiving. With a
feeling that few would have looked for in his rough nature, the bereaved
husband had himself set the chair in its place next his own; and often did his
eye glance thitherward, as if he deemed it possible that the cold grave might
send back its tenant to the cheerful fireside, at least for that one evening.
Thus did he cherish the grief that was dear to him. But there was another grief
which he would fain have torn from his heart; or, since that could never be,
have buried it too deep for others to behold, or for his own remembrance.
Within the past year another member of his household had gone from him, but not
to the grave. Yet they kept no vacant chair for her.



While John Inglefield and his family were sitting round the hearth with the
shadows dancing behind them on the wall, the outer door was opened, and a light
footstep came along the passage. The latch of the inner door was lifted by some
familiar hand, and a young girl came in, wearing a cloak and hood, which she
took off, and laid on the table beneath the looking-glass. Then, after gazing a
moment at the fireside circle, she approached, and took the seat at John
Inglefield’s right hand, as if it had been reserved on purpose for her.



“Here I am, at last, father,” said she. “You ate your
Thanksgiving dinner without me, but I have come back to spend the evening with
you.”



Yes, it was Prudence Inglefield. She wore the same neat and maidenly attire
which she had been accustomed to put on when the household work was over for
the day, and her hair was parted from her brow, in the simple and modest
fashion that became her best of all. If her cheek might otherwise have been
pale, yet the glow of the fire suffused it with a healthful bloom. If she had
spent the many months of her absence in guilt and infamy, yet they seemed to
have left no traces on her gentle aspect. She could not have looked less
altered, had she merely stepped away from her father’s fireside for half
an hour, and returned while the blaze was quivering upwards from the same
brands that were burning at her departure. And to John Inglefield she was the
very image of his buried wife, such as he remembered her on the first
Thanksgiving which they had passed under their own roof. Therefore, though
naturally a stern and rugged man, he could not speak unkindly to his sinful
child, nor yet could he take her to his bosom.



“You are welcome home, Prudence,” said he, glancing sideways at
her, and his voice faltered. “Your mother would have rejoiced to see you,
but she has been gone from us these four months.”



“I know it, father, I know it,” replied Prudence, quickly.
“And yet, when I first came in, my eyes were so dazzled by the firelight,
that she seemed to be sitting in this very chair!”



By this time the other members of the family had begun to recover from their
surprise, and became sensible that it was no ghost from the grave, nor vision
of their vivid recollections, but Prudence, her own self. Her brother was the
next that greeted her. He advanced and held out his hand affectionately, as a
brother should; yet not entirely like a brother, for, with all his kindness, he
was still a clergyman, and speaking to a child of sin.



“Sister Prudence,” said he, earnestly, “I rejoice that a
merciful Providence hath turned your steps homeward, in time for me to bid you
a last farewell. In a few weeks, sister, I am to sail as a missionary to the
far islands of the Pacific. There is not one of these beloved faces that I
shall ever hope to behold again on this earth. O, may I see all of them--yours
and all--beyond the grave!”



A shadow flitted across the girl’s countenance.



“The grave is very dark, brother,” answered she, withdrawing her
hand somewhat hastily from his grasp. “You must look your last at me by
the light of this fire.”



While this was passing, the twin-girl-the rosebud that had grown on the same
stem with the castaway--stood gazing at her sister, longing to fling herself
upon her bosom, so that the tendrils of their hearts might intertwine again. At
first she was restrained by mingled grief and shame, and by a dread that
Prudence was too much changed to respond to her affection, or that her own
purity would be felt as a reproach by the lost one. But, as she listened to the
familiar voice, while the face grew more and more familiar, she forgot
everything save that Prudence had come back. Springing forward, she would have
clasped her in a close embrace. At that very instant, however, Prudence started
from her chair, and held out both her hands, with a warning gesture.



“No, Mary,--no, my sister,” cried she, “do not you touch me.
Your bosom must not be pressed to mine!”



Mary shuddered and stood still, for she felt that something darker than the
grave was between Prudence and herself, though they seemed so near each other
in the light of their father’s hearth, where they had grown up together.
Meanwhile Prudence threw her eyes around the room, in search of one who had not
yet bidden her welcome. He had withdrawn from his seat by the fireside, and was
standing near the door, with his face averted, so that his features could be
discerned only by the flickering shadow of the profile upon the wall. But
Prudence called to him, in a cheerful and kindly tone:--



“Come, Robert,” said she, “won’t you shake hands with
your old friend?”



Robert Moore held back for a moment, but affection struggled powerfully, and
overcame his pride and resentment; he rushed towards Prudence, seized her hand,
and pressed it to his bosom.



“There, there, Robert!” said she, smiling sadly, as she withdrew
her hand, “you must not give me too warm a welcome.”



And now, having exchanged greetings with each member of the family, Prudence
again seated herself in the chair at John Inglefield’s right hand. She
was naturally a girl of quick and tender sensibilities, gladsome in her general
mood, but with a bewitching pathos interfused among her merriest words and
deeds. It was remarked of her, too, that she had a faculty, even from
childhood, of throwing her own feelings, like a spell, over her companions.
Such as she had been in her days of innocence, so did she appear this evening.
Her friends, in the surprise and bewilderment of her return, almost forgot that
she had ever left them, or that she had forfeited any of her claims to their
affection. In the morning, perhaps, they might have looked at her with altered
eyes, but by the Thanksgiving fireside they felt only that their own Prudence
had come back to them, and were thankful. John Inglefleld’s rough visage
brightened with the glow of his heart, as it grew warm and merry within him;
once or twice, even, he laughed till the room rang again, yet seemed startled
by the echo of his own mirth. The grave young minister became as frolicsome as
a school-boy. Mary, too, the rosebud, forgot that her twin-blossom had ever
been torn from the stem, and trampled in the dust. And as for Robert Moore, he
gazed at Prudence with the bashful earnestness of love new-born, while she,
with sweet maiden coquetry, half smiled upon and half discouraged him.



In short, it was one of those intervals when sorrow vanishes in its own depth
of shadow, and joy starts forth in transitory brightness. When the clock struck
eight, Prudence poured out her father’s customary draught of herb-tea,
which had been steeping by the fireside ever since twilight.



“God bless you, child!” said John Inglefield, as he took the cup
from her hand; “you have made your old father happy again. But we miss
your mother sadly, Prudence, sadly. It seems as if she ought to be here
now.”



“Now, father, or never,” replied Prudence.



It was now the hour for domestic worship. But while the family were making
preparations for this duty, they suddenly perceived that Prudence had put on
her cloak and hood, and was lifting the latch of the door.



“Prudence, Prudence! where are you going?” cried they all, with one
voice.



As Prudence passed out of the door, she turned towards them, and flung back her
hand with a gesture of farewell. But her face was so changed that they hardly
recognized it. Sin and evil passions glowed through its comeliness, and wrought
a horrible deformity; a smile gleamed in her eyes, as of triumphant mockery, at
their surprise and grief.



“Daughter,” cried John Inglefield, between wrath and sorrow,
“stay and be your father’s blessing, or take his curse with
you!”



For an instant Prudence lingered and looked back into the fire-lighted room,
while her countenance wore almost the expression as if she were struggling with
a fiend, who had power to seize his victim even within the hallowed precincts
of her father’s hearth. The fiend prevailed; and Prudence vanished into
the outer darkness. When the family rushed to the door, they could see nothing,
but heard the sound of wheels rattling over the frozen ground.



That same night, among the painted beauties at the theatre of a neighboring
city, there was one whose dissolute mirth seemed inconsistent with any sympathy
for pure affections, and for the joys and griefs which are hallowed by them.
Yet this was Prudence Inglefield. Her visit to the Thanksgiving fireside was
the realization of one of those waking dreams in which the guilty soul will
sometimes stray back to its innocence. But Sin, alas! is careful of her
bond-slaves; they hear her voice, perhaps, at the holiest moment, and are
constrained to go whither she summons them. The same dark power that drew
Prudence Inglefleld from her father’s hearth--the same in its nature,
though heightened then to a dread necessity--would snatch a guilty soul from
the gate of heaven, and make its sin and its punishment alike eternal.






*** END OF THE PROJECT GUTENBERG EBOOK JOHN INGLEFIELD'S THANKSGIVING ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE


THE FULL PROJECT GUTENBERG LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg™ License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg™
electronic works


1.A. By reading or using any part of this Project Gutenberg™
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg™ electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg™ electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg™ electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg™ electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg™
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg™ electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg™ mission of promoting
free access to electronic works by freely sharing Project Gutenberg™
works in compliance with the terms of this agreement for keeping the
Project Gutenberg™ name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg™ License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg™ work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg™ License must appear
prominently whenever any copy of a Project Gutenberg™ work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg™ electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg™
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg™ electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg™ License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg™
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg™.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg™ License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg™ work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg™ website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg™ License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg™ works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg™ electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg™ works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg™ trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg™ work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg™ work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg™


Project Gutenberg™ is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg™’s
goals and ensuring that the Project Gutenberg™ collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg™ and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 809 North 1500 West,
Salt Lake City, UT 84116, (801) 596-1887. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg™ electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg™ concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg™ eBooks with only a loose network of
volunteer support.


Project Gutenberg™ eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg™,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.




OEBPS/3761841367461834680_9241-cover.png
John Inglefield's Thanksgiving

Nathaniel Hawthorne

Project Gutenberg





